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THE CONCEPT OF KEYNOTE IN THE 
TAITTIRIYA-PRATISAKHYA 



BY 

C. K. Sankara*, 

Poona . 

(Continued from Page 73. Vol. XIV, Part I.) 

A large number of Indo-European languages carry a 
strong musical accent on the syllable following the chief tone 
whereby a word is differentiated from another. The difference 
between Serb. nom. dftsa ‘soul* and acc. dusu % does not, however, 
merely consist in t he fact that in the first case the tone rises 
and in the second ease falls, but also on the fact that the second 
syllable in the first ease is musically high, and in the second case 
is deep; and besides, their loudness is also different. 

Similar is the case with Swedish where one differentiates 
between two accents. In the ease of the second accent a musi- 
cally higher tone lies on the la>t syllabic. 

This is musically higher than the accented radical syllabic. 
H. llirt says that the difference carries a Quint (A quint is 
equivalent to 13 Srutis (-702C) Vide : Handbuch dcr Physik 
Band V1IL Akuseik. Kapital 9. Musikalisehe Tonsysteme Von 
F. M. V. Hornbostcl, Berlin 1927, page 437. This is a strict 
corroboration of the fact that if uddtta is sung on the Nisada 
note, the svarita can be sung on the madhyatna note, see below]. 

Also in Indian, there lies on the syllabic after the tone an 
accent different from that having the tone, namely the svarita 
as against the auuddtta . More things can he collected from 
other languages. 1 

Besides the Nebenton is often also the tone on the syllabic 
following the chief -loved-syllable ; the Indians call it svarita 
and because it is quite systematically marked, it must have 

1. Cp. II. Hirt. Der Akzcnt, lndogermani*chc Gramrnatik. 
Tcil V. Heidelberg 1929. pages 12-13. But “the so-called svarita 
is a syllable accent in the Indian but has nothing to do with the 
Indo-Germatiic." cf. II. llirt, loc. eii., page 187, Section 128, 
XlV-ll 
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been very clearly heard. This is not surprising because such 
a svarila is found even in languages spoken to-day. 

So there is in German dialects such a Nebenlon on the 
syllable following the chief-tone ( Hauptton ) for example hess. 
memmi. It is also to be assumed in the west Germanic 
languages, because here the short vowels i and u arc retained 
after shorter chief -toned-syUable ( Haupttonsibbe ). 

In Swedish many words have a peculiar tone on the last 
syllabic. 

Similarly in Serbian there is quite an important difference 

| V A v 

between Norn, d&sa and Acc. dusu 'Soul'. 

In the first case, the second syllabic lies higher chan the 
first syllable and it has also a somewhat noticeable loudness. 
Therefore the first syllable must have a rising tone, in order to 
reach the height of the second. 

In the second case, the vowel of the second syllable lies 
deep, and its loudness is so small that the vowel in many cases 
gets completely lost. In any case the loss of the vowel brings 
about a kind of falling tone. (Vide H. Hirt, Dcr Akzent. 
page 19.) 

"Of the two which come in a circumflex, the first note is 
higher in Greek.” {Vide: Wackcmagel. Das Zeugnis der 
griech. Hymnen uber den griech Akzent. Rhein Mus 51, 
304 ff. H. Hirt, op. cit., page 33.) 

The Totttiriya Prilildkhya cites the discordant opinions of 
other authorities too. OT: 44^1 (Taitt. Prat. Ill, 47). 
■■It is all a slide, say some.’’ 

(ibid. Ill, 46). 

"The beginning is the same with acute; its remainder is the 
same with grave: so say the teachers.” [Pinini seems to 
follow in his grammar only this latter school of thought. 
Hence is his sutra OTTfR: wftd: (P. 1,2,31.)] (Vide also 
Ben fey, Kurze Sanskrit Gramraatik. p. 6, Section 30, 4). 

"The single syllable into which the higher and lower tones 
are combined still retains the double pitch belonging to its con- 
stituent parts in what is technically called the Ksaipra variety 
of svarila, tor example, id and tvd arc combined into vyevi. 
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In the abhimhila (or by Taitt. Prit., abhinihala) variety of 
svorito too, the acute and grave tones of the constituent 
elements are both represented in the syllable that results from 
their combination, as for example so abravU becomes -rf obrailt”. 
[ Vide Whitney, On the Nature and Designation of the Accent 
in Sanskrit, pages 16-27. Transactions of the American 
Philological Association. 1869-70.] 

"The circumflex in Greek ttpiormphn) is a combined 
tone." [ Vide H. Hirt, Der Akzent, page 37.] 

Porphyrios expressly says that the circumflex is combined 
out of acute and grave. [Vide: Anecdota Graeca. Vol. II, 
page 757, lines 15-17. Dion. Three., 705, 26-] 

According to Mistcli and Hadley, enclitic svarita is 
"middle tone". [Vide Misteli’s article iiber die accentuation 
des griechischen in Kuhn's Zeitschrift, Vol. XVII, pages 
81-134. 161-194 and Volume XIX, pages 81-103. See also 
Berichtigung (zur accentlehre) by Franz Mistcli in Volume 
XXI of Kuhn’s Zeitschrift. pages 16-17. Cf. Hadley, On the 
Nature and Theory of the Greek Accent in Transactions of the 
American Philological Association, 1869-70, page 11.] 
G. Curtius, reviewing Bopp's Accentuation system in Jahn’s 
jahr-biichcr (1855, VoL 71). expresses the opinion that the 
grave accent, where it forms the second part of the circumflex, 
represents not the ordinary low tone of the word, but an 
intermediate tone in Greek. For further references on the 
theory of middle tone in Greek, see Hadley’s article in Transac- 
tions of American Philological Association.1869-70, pages 9 
and 10. Compare also Ascoli (Corsi di Giottologia etc. first 
part. Comparative Phonology of the Sanskrit, Greek and Latin 

1877, page 15.) 

Whitney says the following on this subject: — 

“This seems to mean that the voice, which is borne up at 
the higher pitch to the end of the acute syllable, does not 
ordinarily drop to grave pitch by an instantaneous movement, 
but descends by a more or less perceptible slide in the course of 
the following syllable. No Hindu authority suggests the theory 
of a middle or intermediate tone for the enclitic, any more than 
for the independent circumflex. For the most part, the two are 
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identical with one another in treatment and designation” 
[Whitney's Sanskrit Grammar, Fourth edition, Section 85.] 

"Whitney’s opinion with regard to the enclitic svarita, 
while it denies it the name of middle tone. docs, wc can see, 
nevertheless Mipport a kind of tone which docs not lie very far 
removed in its nature from that middle tone in favour of which 
Misteli and Hadlcj argue” [ Vide : Historical and Critical 
Remarks. Introductory to a study of Greek Accent In Maurice 
Bloomfield. American Journal of Philology. Volume IV. 
1 1883), page 45.] 

M. Sesh.igiri Sastri was also inclined to favour the view 
that the svarita occupies a somewhat middling position [Pit ic 
A Descriptive Catalogue of the Sanskrit Manuscripts of the 
Government Oriental Manuscripts Library, Madras. Volume I. 
Vedic Literature. First Part 1901, pages 4 and 75. See also 
Brugmann, Grundriss English Translation. Volume 1, Section 
673, page 539.] 

Although it may he true that in the pre- vedic period, the 
enclitic SVanta might have been a middle tone, it must be 
certain that in the historical period its nature must be as 
described by the Rk-PritiiSkhya III. 4 (already quoted), for 
this latter tradition alone is kept up now among Srautis. 

It is interesting to note in this connection that in distinc- 
tion to Panini and Sakata Sakha Samhitd 0 i the Rg-V ala. the 
Kasmlr MSS. of the Rg-Vtda and the Atharva-Ptda and the 
grammarian Katy&yana distinguish the independent svarita 
sharply from the svarita which followed an udatta syllable. 
[FiJcR. L- Turner: "The Indo-Ger uanic Accent in Marathi" 
in the Journal of the Royal Asiatic Society of Great Britain 
and Ireland, 1916, page 206.) 

It is curious indeed that in a satra of the Taitiiriya Prati- 
Sakhya, we find so:nc authorities denying in toto the enclitic 

circumflex. (Taitt. Frit. XIV, 33.) 

Neither the Atharva-Veda Prdtiiikhya, r.or the Vojasancyi 
Saiiihita PrdtiiOhhya gives such a definition of the circumflex; 
and yet as Whitney says, the theory of the fraeaya accent so 
manifestly recognizes and implies it that one cannot believe 
otherwise than that its statement is omitted by them although it 
really forms part of their system. If the voice has already, in 
die utterance of the enclitic svarita, sunk to the actual grave 




